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Spend 24 hours 
in Tchecklatchiq

L'association franco-culture lle de Ye llowknife was 
scheduled to debut its first theatre performance last 
night. 

24 hours in Tchecklatchiq is a play built by a cast 
through a series on improvisational workshops. The play 
was staged at the Northern Arts and Cultural Centre and 
is scheduled to be performed aga in tonight at 7:30 p.m. 

It features puppetry, singing, dancing and instruments 
while telling a story of an emergency a ircraft landing in the 
fictional NWT community of Tchecklatchiq. 

As the passengers meet and interact with each other, 
the play is interspersed with vignettes of various Northern-
inspired stories. 

THE YELLOWKNIFE Dance Collective let 
audiences into their world of vulnerabil-
ity with the show Inside Out on Friday 
and Saturday night at the Northern 
Arts and Cultural 
Centre.

Inside Out is 
an explora t ion 
into a choreog-
rapher's pro-
cess. An audio 
recording by the 
c hor e og r a ph e r 
expla ined their process and dance pref-
aced each piece. 

For those who are new to the world of 
dance, this gave gentle guidance on how 
to interpret what you were seeing. 

One member of the collective, Mel-
anie Kusznireckji, aptly put it in the mes-
sage before her choreographed piece 
called Pearl in the Ocean.

"Because dance is unspoken, it can 
be difficult to convey what you are saying 
and challenging to show what you want 
to be seen. In a way, dance is expressing 
the unseen," Kusznireckji sa id. 

Six dancers performed Kusznireckji's 
piece and each of them danced a solo 
within it.

She also mentioned in her opening 
statement that each dancer is differ-
ent and even though one dancer may 
be more awkward in a movement than 

another, it does not mean they cannot 
dance together.

She seemed to celebrate the divers-
ity of individual dancers while, at the 
same time, celebrate unity of people 
dancing together. 

Th is per formanc e 
brough t a d i f feren t 
approach to those who find 
it disruptive to watch dan-
cers moving out of sync, 
especially when it seems 
clear that they should be 
performing in unison. 

Pearl in the Ocean gave 
new light to this recognition 
of individuals with different 
strengths.

Keri-Lyn McLeod and Ashley Deavu 
collaborated on choreographing a piece 
ca lled Buckets, which they a lso per-
formed. 

The dance started out slowly with 
the two women separately struggling to 
stand up with a bucket to silence.

A nearby child in the audience loudly 
whispered, in the brutally honest way 
that only children can, "When are they 
going to start dancing?"

To which the adult with him sa id, 
"Shh, they are dancing."

Further reiterating the theme of inter-
pretation was the opening audio for 
Tomiko Robson's piece called Draft, Re-
Draft. 

"Reading is a conversation with 
the reader … text is never the same 
between two readers as is the same 
with dance." 

Surely everyone in the audience 
this weekend saw something differ-

ent, and this is but just 
one interpretation of the 
production. Insight Out 
showed honest cha llen-
ges, from working in new 
genres, flipping a process 
on its head, adventures in 
directing and being one's 
own critic. 

The fina l piece was 
an emotiona l dance of 

intense vulnerability, choreographed 
by Karen Gochnuer. 

While sitting in an audience, there 
is a certa in understanding of the bar-
rier between oneself and the perform-
ers. The audience is not to cross that 
threshold.

However, in a show like Inside Out, 
which so willingly offers the vulnerabil-
ity of its performers, it seemed natural 
that kind of authentic dialogue was 
further established when, at the end of 
the show, the audience was invited on 
the stage to talk with the dancers and 
choreographers. 

It was a new element and an incred-
ibly healthy one, especially for such a 
diverse and unique art form as dance. 
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Joanna Tiemessen, left, and Lina Ball perform a piece titled Body Pa int, choreographed by Tiemessen, as 
part of the Yellowknife Dance Collective's show Inside Out at the Northern Arts and Cultura l Centre. 

QUOTE  
OF THE WEEK

"There is nothing 
permanent except 
change."

– Heraclitus of 
Ephesus, 

Greek philospher

"Dance is 
expressing 

the unseen."

ARTIST OF THE WEEK

Kim Fuller moved to Yellowknife two years ago 
after writing her architectural thesis on houseboats. 

"I had this connection with the place from afar for 
awhile first," she said.

Her architectural background blends into a lot of 
her artwork. This past weekend she curated a concep-
tual art show at the Snow Castle called How to Build 
a Snow Castle, with the help of the Yellowknife Artist 
Run Community Centre. 

The show featured photographs and drawings 
about the tools and techniques that go into building 
the castle. 

"I don't think the exhibit is a full and thorough study 
of what they do, just a teaser. I hope it will become a 
publication," she sa id. 

"I am really interested in impermanence of archi-
tecture." 

Fuller is also involved in design and print media. 
Together with graphic designer Jazmine Gardener 
they hope to start a screen printing collective. 

"Hopefully by fall we will have some courses and 
workshops to create a dialogue and discord around 
print media," Fuller said. "This town is so amazing in 
that, you can have an idea and just get it going." 
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Kim Fuller held a conceptual art show at 
the Snow Castle this past weekend which 
featured photographs and drawings of the 
tools and techniques used to build the struc-
ture on Yellowknife Bay.
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